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During the last several months of World War I, the French army urgently required new 

soldiers to reinforce their depleted lines. Help came from an entirely unexpected place: the 

United States 369th Infantry, an all-African American regiment better known as the Harlem 

Hellfighters. At the time, the unit had been prevented from joining other units at the front by 

U.S. Army commanders who believed they would be ineffective because they were black. Only 

after the 369th was transferred to the French Fourth army were the Hellfighters given a chance 

to fight; once in combat, they held the line, counterattacked with notable success, proved their 

mettle, and were awarded 170 Croix de Guerre , the French army’s second highest military 1

citation. But the regiment has never received the attention their accomplishments merit in the 

United States. Instead, a German fighter pilot, Manfred Von Richthofen, better known as the 

Red Baron, seems the most well-known figure from that conflict, even in the U.S.: his popular 

influence can be seen in comic strips, frozen pizza brands, and video games. But despite the fact 

that the Hellfighters are not now well remembered, the men of the 369th first broke through 

racist barriers from U.S. command who did not think they could fight; then they overcame the 

harsh physical barriers of trench warfare to become the most decorated unit of the First World 

War; and finally they broke down cultural barriers at home and abroad in their introduction of 

jazz to the European continent and in their many contributions to the Harlem Renaissance.  

The Harlem Hellfighters, then known as the 15th New York National Guard Regiment, 

was formed on June 16, 1916 by governor Charles Whitman under the command of William 

Hayward, a white lawyer originally from Nebraska.  (The 15th was to be composed entirely of 2

African-American volunteers with the exception of white commanding officers including 

1 Peter N. Nelson, A More Unbending Battle (New York: Basic Civitas Books), 204-205. 
2 Nelson, Unbending Battle, 1. 
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Captain Arthur Little and Hamilton Fish III, the son of a congressman.) The recruits chose to 

serve in the U.S. army despite prevalent racial hostilities and violence within the very country 

they had volunteered to defend. These tensions were exacerbated by the 1915 release of D.W. 

Griffith’s technically brilliant but racist film Birth of a Nation and the ever-present threat of 

lynching: fifty-one African-Americans were killed by mobs in 1916 alone.  Nevertheless, on 3

July 15, 1917, the men of the 15th reported to boot camp at Camp Whitman, located near 

Poughkeepsie, New York.  4

After four months of training, the 15th was ordered from their “happy camp at 

Whitman”  in more tolerant suburban New York to Camp Wadsworth in Spartanburg, South 5

Carolina. The prejudice was palpable: J. F. Floyd, the mayor of Spartanburg, wrote to the New 

York Times, declaring that the men of the regiment “will not be treated as anything except 

Negroes.”  Tension between black troops and white residents living near the bases where they 6

trained had risen after violence flared in Houston; in August of 1917, roughly one hundred 

African-American soldiers exchanged shots with white policemen and citizens.  Even within the 7

ranks of the army itself, the regiment was singled out for discrimination such as when they were 

barred from marching with the rest of the New York National Guard, known as the Rainbow 

Division, because “black is not a color in the rainbow.”  Despite these challenges, the 15th New 8

York completed their training and set sail for France aboard the USS Pocahontas. The unit, 

newly renamed the 369th Infantry Regiment, steamed into the port at Brest on January 1, 1918 

3 Nelson, Unbending Battle, 19. 
4 Nelson, Unbending Battle, 28. 
5 Arthur West Little, From Harlem to the Rhine (New York: Covici-Friede, 1936), 42. 
6 Little, Harlem to the Rhine, 49. 
7 Nelson, Unbending Battle, 32. 
8 Bunch, Lonnie. “Remembering the Harlem Hellfighters.” National Museum of African American History and 
Culture. Smithsonian, accessed April 13, 2020. https://nmaahc.si.edu/blog-post/remembering-harlem-hellfighters 
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to “sirens shrieking and French soldiers cheering them in welcome.”  They disembarked and 9

travelled by train to St. Nazaire, eager to begin the fight. 

Despite a desperate need for reinforcements, the men of the 369th again faced racial 

discrimination, this time perpetuated by U.S. generals who refused to send them into combat. 

Instead, they were placed in the Supply of Service building railroads, warehouses, and other 

infrastructure. Horace Pippin wrote in his journal that “we were in Camp one Dec to Feb, in that 

time we layed the Railroad from the ocen so that the U.S. could get her cargo off in good time. 

we layed about 500 miles of rail in that time…[sic].”  The reasoning behind their assignment to 10

logistics and supply was racially charged. Colonel E. D. Anderson, chairman of the Operations 

Branch of the General Staff, declared that  

“the poorer class of backwoods negro has not the mental stamina and moral 

sturdiness to put him in the line against opposing German troops… The enemy is 

constantly looking for a weak place in the line and if he can find a part of the line 

held by troops composed of culls of the colored race, all he has to do is 

concentrate on that.”   11

Colonel Hayward pleaded with General Pershing, head of the American army, to mobilize his 

unit for the front. But instead of integrating black soldiers into the American Expeditionary 

Force (AEF), Pershing handed them off to the French and on March 10, 1918, the 369th was 

attached to the French 4th Army.  Despite the obvious racial prejudice behind their 

9 Nelson, Unbending Battle, 52 
10 Horace Pippin, personal diary, circa 1919, Smithsonian Digital Volunteers: Digital Collection, 
https://transcription.si.edu/project/12013 (accessed February 12, 2020). 
11 Nelson,Unbending Battle,  57. 
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reassignment to a non-U.S. division, Hayward was delighted. He later wrote to a colleague, “the 

most wonderful thing in the world has happened…. [...] We are now a combat unit.”   12

The unit’s first notable skirmish occurred on May 15 when a listening post manned by 

Henry Johnson and Needham Roberts was attacked by a German patrol.  Badly outnumbered 13

during the fight, Roberts had been rendered immobile and Johnson sustained twenty-one 

gunshot and shrapnel injuries.  Based on footprints and abandoned equipment, Roberts and 14

Johnson had fought off at least twenty-four Germans. They would be the first members of the 

369th, and the first Americans, to be awarded the Croix de Guerre.  The “Battle of Henry 15

Johnson” was covered in the New York newspapers, with one writer declaring “if he had had 

the normal training that our men at home are getting today, I believe that by tomorrow night 

Henry [Johnson] would have been storming Potsdam!”  Other men in the 369th fought just as 16

bravely and the unit began to be called the “Harlem Hellfighters”, a nickname given to them by 

the Germans. American reporters quickly adopted the name as well, and as U.S. newspapers 

began to dedicate more coverage to the unit’s exploits, the press “created a hero”  for black 17

Americans.  

Despite these battlefield successes and positive press coverage, the praise given to the 

Harlem Hellfighters was tempered by generals in the AEF high command who issued a racially 

charged directive to French officials about the supposed defects of black soldiers. The 

document, entitled “Secret Information Concerning Black American Troops” and signed by 

12 Nelson, Unbending Battle, 65. 
13 Nelson, Unbending Battle, 93-96.  
14 Nelson, Unbending Battle, 101-02. 
15 Nelson,Unbending Battle,  107. 
16 Little, Harlem to the Rhine, 201. 
17 Nelson, Unbending Battle, 109. 
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French Colonel J. L. A. Lenard, detailed certain dubious “vices of the Negro” that “are a 

constant menace to the American who has to repress them sternly.” The document stated that 

“Americans become greatly incensed at any public expression of intimacy between white 

women with black men'' and outlined “proper” behavior between white officers and black 

soldiers including the idea that French commanders “must not eat with [black soldiers], must 

not shake hands or seek to talk or meet with them outside of the requirements of military 

service.”  For all the racial bias displayed by written directives such as “Secret Information” 18

documents circulated by the American high command, French soldiers on the ground continued 

to treat their Harlem-born colleagues with respect, in spite of any prejudiced messaging from 

above. 

The Hellfighters’ last action in World War I was to take and hold the village of Sechault, 

a battle in which heavy casualties were sustained throughout the Regiment. On October 1, the 

decimated 369th was relieved by the French 363rd, and the Hellfighters were assigned to tasks 

behind the front until November 11, 1918 when the Armistice was signed and the First World 

War came to an end.  On November 20, as the Allies reoccupied German held territory, the 

369th reached the Rhine River, becoming the first American troops to do so. By the end of the 

war, the Hellfighters had spent 191 days on the front line, more than any other American unit. 

Of the 2000 men originally organized as the 15th New York National Guard Regiment, 1300 

had been killed or wounded, including fifty-five officers. The Hellfighters suffered the highest 

percent of casualties among all the American units, though they never had a man captured or 

gave up an inch of territory to the Germans.  Commander Pershing commended them, stating 19

18  J. L. A. Linard, “Secret Information Concerning Black American Troops,” The Crisis 18 (May, 1919), 17. 
19 Nelson,Unbending Battle, 198-99, 203-04, 207. 
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“the only regret expressed by colored troops is that they are not given more dangerous work to 

do.”  When the hostilities subsided, the Harlem Hellfighters earned the distinction as the most 20

decorated infantry despite delays that prevented them from serving within the American army 

and saw them reassigned to French command. At the conclusion of the war, the unit returned to 

New York and on February 14, they were celebrated with a parade through the city,  a 21

spectacle that The New York Tribune described as follows: “the impassioned cheering of the 

crowds massed along the way drowned out the cadence of their famed marching band.”  It was 22

a welcome that, at least for one afternoon in New York, befitted the regiment’s heroics. 

The Harlem Hellfighters had an impact more than just on the front lines during their 

service in France: they forever changed the musical culture of that country. One notable element 

of the 369th Regiment was their unusual band, under the direction of noted composer James 

Reese Europe, credited with introducing jazz to the European continent. Noble Sissle, a 

prominent member of the ensemble, recalled that “troop trains carrying Allied soldiers from 

everywhere passed us en route, and every head came out of the window when we struck up an 

old dixie tune. Even German prisoners forgot they were prisoners, dropped their work to listen, 

and pat their feet to the stirring American tune.”  Jazz subsequently became immensely popular 23

for more than two decades in France with the first international jazz festival staged in Nice in 

20 Nelson, Unbending Battle, 212.  
21 Nelson,  Unbending Battle, 210-11. 
22 “Throngs Pay Tribute to Heroic 15th,” New York Tribune, 18 Feb. 1919. 
23 Noble Sissle, “Memoirs of “Jim” Europe.” Library of Congress, Congress.gov. Accessed April 14, 2020. 
https://www.loc.gov/exhibitions/world-war-i-american-experiences/about-this-exhibition/world-overturned/returni
ng-home/james-reese-europe-and-jazz/ 
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1948 , barely thirty years after the Hellfighters’ regimental band had first “struck up a tune” in 24

that country. 

Back in the U.S., after proving themselves as soldiers equally effective to their white 

counterparts, the veterans of the 369th hoped to gain some civil rights that had been denied to 

them before the war. They believed that “their participation in the effort to make the world safe 

for democracy had earned them the equal rights they had been promised in the Constitution 

since the end of the Civil War.”  Unfortunately, in the summer of the unit’s return to the U.S., a 25

series of race riots in cities and towns all over the country included twenty-five distinct major 

riots.  In 1919 alone, seventy-seven black men were lynched by mobs, ten of them veterans.  26 27

Hundreds more were killed in struggles between armed black vigilantes and white police 

officers with thousands injured.  It became clear to the Hellfighters that despite their sacrifice 28

on the front lines in France, very little was different for them at home. 

Even if social change eluded African Americans more generally, the Hellfighters’ 

service in France did have a cultural impact back in Harlem. They brought back progressive 

ideas from their time in France, including some that helped kick off the Harlem Renaissance. 

Veterans of the 369th were influential in the theater, founded orchestras, and became prominent 

on the art scene. One infantryman, Horace Pippin, lost the use of his right arm during the war, 

but taught himself to paint using his left hand to guide the right, creating well-known folk 

24  Rashida K. Braggs, “Excerpt from Jazz Diaspora: Race, Music, and Migration in Post-World War II Paris.” 
Journal of Transnational American Studies 7, no. 1(2016): 1-20. 
25 Cameron Mcwhirter, Red Summer: The Summer of 1919 and the Awakening of Black America (New York: Henry 
Holt and Company, 2011), 12. 
26 Mcwhirter, Red Summer, 13. 
27 Nelson, Unbending Battle, 262. 
28 Mcwhirter, Red Summer, 13. 
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paintings.  The quality of his work is still recognized today; in a review of the 2019-20 29

retrospective exhibition staged at the Philadelphia Museum of Art, Horace Pippin: From War to 

Peace, Sanford Schwartz observed that, many years later, as exemplified in the painting, The 

Park Bench, Pippin’s art still resonates with “the weight of being black in America.”  James 30

Reese Europe continued to tour with a Hellfighter regimental band after the war, but was 

tragically killed on May 9, 1919 by Herbert Wright, a disgruntled drummer.  Europe’s pieces, 31

particularly his arrangements for the Foxtrot, remained well-known on the jazz scene long after 

his death. And arguably the most culturally influential Hellfighter veteran was the 

aforementioned Noble Sissle. He co-wrote the play Shuffle Along, which had a successful run 

on Broadway and was the biggest theatrical hit of the 1921 season.  Shuffle Along was the 32

epitome of black theater at the time, and it expanded audiences and opportunities for other 

African-American shows to appear in New York’s Broadway theaters.  

 While Hellfighter veterans profoundly impacted the history of music and the arts, they 

are still not well-remembered in the U.S. for their military service, despite having proved that 

black soldiers were equal in quality to any other enlisted man at a time several decades before 

the advent of the civil rights movement. The unit is not typically featured in U.S. high school 

history curriculum; for example, The American Yawp, a “massively collaborative open U.S 

history textbook”  fails to mention the existence of African-American fighting troops during 33

29  Robert Torchia, “Horace Pippin,” National Gallery of Art, September 29, 2016, 
https://www.nga.gov/collection/artist-info.25.html#biography 
30 Sanford Schwartz, “With Flying Colors,” review of Horace Pippin: From War to Peace, an exhibition at the 
Philadelphia Museum of Art. The New York Review of Books, 14 May 2020, p. 44.. 
31 “Funeral Services Held for James Reese Europe,” Dallas Express, May 24, 1919. 
32 “Noble Sissle, 1889-1975,” Library of Congress, Congress.gov, Accessed April 14, 2020, 
https://www.loc.gov/item/ihas.200038853/ 
33 Tizoc Chavez et al., “World War I and Its Aftermath,” in The American Yawp, eds. Joseph Locke and Ben 
Wright (Stanford: Stanford University Press, 2018). 

8 

https://www.nga.gov/collection/artist-info.25.html#biography
https://www.loc.gov/item/ihas.200038853/


World War I. It states that “the War Department […] barred black troops from combat and 

relegated black soldiers to segregated service units where they worked as general laborers.”  34

This moment from the textbook is simply factually incorrect as demonstrated by the 369th’s 

status as a front line unit and its soldiers’ multiple Croix de Guerre awards. In Texas, statewide 

curricular standards do not require a unit on the Harlem Hellfighters nor are they mentioned in 

United States History, a textbook published by Perfection Learning used in Indiana. An 

exception is a California history textbook, Creating America, published by McDougal Littell; 

but even there, the Hellfighters only receive a brief mention. The failure to emphasize the 

Hellfighters’ successes in curriculum used by textbook market leaders like California or Texas 

demonstrates how these men have been largely forgotten, at least as far as social studies and 

U.S secondary education is concerned. 

The Harlem Hellfighters broke the barriers of segregation within an army that claimed 

that they were racially inferior. They fought for a country that did not accept them: the regiment 

may have returned victorious to an afternoon’s parade in New York but individually, each 

former soldier continued to endure lynch mobs in the South and the entrenched racism of early 

twentieth century America. Even today, their exploits are largely forgotten. However, the black 

soldiers of the 369th boasted the most impressive record of any of the U.S. units on the front 

and earned the respect of  French and German soldiers alike.  To have fought so bravely for a 

public that did not respect their humanity then is a fate unbecoming of the most decorated 

American unit to fight in World War I: the Harlem Hellfighters. 

 

34 Chavez et al., “Aftermath.” 

9 



 

 

 

Annotated Bibliography 

 
Primary Sources 
 

Allen, Cleveland G. “Wide Influence of Cleff Club.” Statesman (Denver, CO), July 1, 1911.  
 
Allen’s article from the Statesman reports on the success of James Reese Europe’s 
musical compositions, as his pieces were very often played in the Cleff Club, a 
high-class establishment. 

 

“Funeral Services Held for James Reese Europe.” Dallas Express, May 24, 1919. 
 
The Dallas Express covered the tragic death and remembrances of James Reese Europe, 
killed onstage by a disgruntled drummer and buried in Arlington Cemetery. 

 

Linard, J. L. A. “Secret Information Concerning Black American Troops. ” The Crisis 18 (May, 
1919): 16-18. 
 
The purpose of this directive was to describe the “proper” way to treat black soldiers on 
the front. It was released from American Expeditionary Force (AEF) headquarters and 
presented to the French by Colonel Linard, a French officer. It was published in The 
Crisis, a magazine edited by W.E.B DuBois. 

 

Little, Arthur West. From Harlem to the Rhine. New York: Covici-Friede, 1936. 
 
The memoirs of Captain Arthur Little, one of the white officers of the Harlem 
Hellfighters, offer a firsthand account of the plight of the Hellfighters, from training 
camps in the United States to the battlefields of France and Belgium. 

 

10 



National Archives and Records Administration. “Photographs of the 369th Infantry and African 
Americans during World War I.” Educator Resources. National Archives and Records 
Administration. www.archives.gov/education/lessons/369th-infantry (accessed February 
12, 2020). 
 
Photographs from the National Archives center on the Harlem Hellfighters’ triumphant 
march through New York. There are pictures of young African Americans lining the 
streets to greet the almost deified men. The photographs document the pride that the 
residents of Harlem felt towards the Hellfighters. 

 

Pippin, Horace. Personal diary, circa 1919. Smithsonian Digital Volunteers: Digital Collection. 
https://transcription.si.edu/project/12013 (accessed February 12, 2020). 
 
Horace Pippin’s journal documents the everyday life of soldiers serving with the Harlem 
Hellfighters. Pippin later became an influential artist during the Harlem Renaissance. He 
wrote and made drawings based on his experiences in France. 

 

Sissle, Noble. “Memoirs of “Jim” Europe.” Library of Congress, Congress.gov. Accessed April 
14, 2020. 
https://www.loc.gov/exhibitions/world-war-i-american-experiences/about-this-exhibitio
n/world-overturned/returning-home/james-reese-europe-and-jazz/ 
 
James Reese Europe’s posthumous memoirs were collected by his friend Noble Sissle 
and focus on their tours through France including the effect that jazz had on French 
audiences. 

 

“Throngs Pay Tribute to Heroic 15th.” New York Tribune. 18 Feb. 1919. 
 
The Tribune article covers the triumphant return of the 15th New York Infantry to New 
York City. It describes an ecstatic public that greets the “ebony warriors” as they 
marched through the streets of Harlem. 

 

 
Secondary Sources 
 

Braggs, Rashida K. “Excerpt from Jazz Diaspora: Race, Music, and Migration in Post-World 
War II Paris.” Journal of Transnational American Studies 7, no. 1(2016): 1-20. 

11 

http://www.archives.gov/education/lessons/369th-infantry
https://transcription.si.edu/project/12013
https://www.loc.gov/exhibitions/world-war-i-american-experiences/about-this-exhibition/world-overturned/returning-home/james-reese-europe-and-jazz/
https://www.loc.gov/exhibitions/world-war-i-american-experiences/about-this-exhibition/world-overturned/returning-home/james-reese-europe-and-jazz/


 
Braggs describes the influence of music, specifically jazz, in French culture. The Harlem 
Hellfighters were instrumental in introducing that musical style to European audiences. 

 

Brooks, Max. The Harlem Hellfighters. New York: Broadway Books, 2014. 
 
Brooks’ text documents the graphic nature of trench warfare as it follows the story of the 
Harlem Hellfighters as they fought in the trenches of France. 

 

Bunch, Lonnie. “A New African American Identity: The Harlem Renaissance.” National 
Museum of African American History and Culture. Smithsonian, accessed April 13, 
2020. https://nmaahc.si.edu/blog-post/new-african-american-identity-harlem-renaissance 
 
Bunch’s web posting documents the effects of the Harlem Renaissance and identifies 
some of the notable figures that took part. Some of these artists and musicians were 
former Hellfighters. 

 

Bunch, Lonnie. “Remembering the Harlem Hellfighters.” National Museum of African 
American History and Culture. Smithsonian, accessed April 13, 2020. 
https://nmaahc.si.edu/blog-post/remembering-harlem-hellfighters 
 
Bunch’s post from a blog on the Smithsonian National Museum of African American 
History and Culture website explores the feats of the Harlem Hellfighters, but also 
provides insight into the fact that the Harlem Hellfighters are largely neglected today. 

 

Garcia, Jesus, Donna M. Ogle, C. Frederick Risinger, and Joyce Stevos. Creating America. 
Dumfries, NC: McDougal-Littell, 2007. 
 
Creating America, used in Californian high school social studies classes, is the only 
textbook to mention the 369th Infantry, albeit briefly.  

 

Goldenberg, Richard. “African-American WWI 'Harlem Hell Fighters' Proved Their Mettle, 
Patriotism in Combat.” U.S Army, 1 Feb. 2018, 
www.army.mil/article/199913/african_american_wwi_harlem_hell_fighters_proved_the
ir_mettle_patriotism_in_combat (accessed February 12, 2020). 
 
Goldenberg’s article reveals aspects of the ways in which the Harlem Hellfighters were 

12 

https://nmaahc.si.edu/blog-post/new-african-american-identity-harlem-renaissance
https://nmaahc.si.edu/blog-post/remembering-harlem-hellfighters
http://www.army.mil/article/199913/african_american_wwi_harlem_hell_fighters_proved_their_mettle_patriotism_in_combat
http://www.army.mil/article/199913/african_american_wwi_harlem_hell_fighters_proved_their_mettle_patriotism_in_combat


viewed by both the French and white Americans. The Americans often held the black 
soldiers in disdain while the French welcomed them with open arms. 

 

Hill, Anthony Duane. “Shuffle Along (1921).” Blackpast, March 16, 2008. 
https://www.blackpast.org/african-american-history/shuffle-along-1921/ 
 
Hill’s article from the Blackpast website, an online resource for African American 
history, explores the legacy of the theatrical production of Shuffle Along, a musical 
comedy that was influential during the Harlem Renaissance. A former Hellfighter, 
Noble Sissle, was involved in the writing and production of the play. 

 

“James Reese Europe, 1881-1919.” Library of Congress. Congress.gov. Accessed April 14, 
2020. https://www.loc.gov/item/ihas.200038842/ 
 
The Library of Congress biographies series entry on James Reese Europe describes the 
composer and musical director’s musical history. Already well known on the New York 
music scene prior to WWI, he enlisted in the Harlem Hellfighters and was put in charge 
of the regimental band. 

 

Meyer, G. J. A World Undone. New York: Bantam Dell, 2007. 

Meyer’s book provides a history of the First World War in depth. It gives a backdrop to 
better understand the impact of the Harlem Hellfighters during the war. It especially 
highlights the desperate plight of the allied British, French, and Colonial forces 
immediately prior to the arrival of the American troops. 

 

Mcwhirter, Cameron. Red Summer: the Summer of 1919 and the Awakening of Black America. 
New York: Henry Holt and Company, 2011. 
 
Mcwhirter documents the racial tension and violence that occurred during the summer 
after the Harlem Hellfighters returned to New York. The former soldiers from the unit 
and other veterans of World War I  were no longer willing to endure the abuse that was 
commonplace in the United States and riots broke out all over the country, mostly in 
urban areas and the South. 

 

Nelson, Peter N. A More Unbending Battle. New York: Basic Civitas Books, 2009. 
 

13 

https://www.blackpast.org/african-american-history/shuffle-along-1921/
https://www.loc.gov/item/ihas.200038842/


Nelson’s book covers the history of the 369th New York infantry division, known as the 
Harlem Hellfighters. It follows their training, deployment, fighting, and final triumphant 
return to New York City. 

 

Newman, John J. and John. M. Schmalbach. United States History. De Moines: Perfection 
Learning, 2020. 
 
The AMSCO, Perfection Learning United States History volume is another example of a 
textbook that does not make reference to the Harlem Hellfighters. It alludes to the 
existence of fighting troops, but instead focuses on the use of African-Americans as 
laborers. 

 

“Noble Sissle, 1889-1975” Library of Congress. Congress.gov. Accessed April 14, 2020. 
https://www.loc.gov/item/ihas.200038853/ 
 
The Library of Congress biographies series entry on Noble Sissle provides information 
about another influential musician who joined the Harlem Hellfighters. He was a central 
figure in the Harlem Renaissance, and was involved in the production of Shuffle Along, 
the most significant all-black play of the time. 

 

Reyes Vászquez, Vilma L. “Harmonious Mixes.” National Museum of African American 
History and Culture. Smithsonian, September 30, 2009. 
https://nmaahc.si.edu/explore/stories/collection/harmonious-mixes 
 
The Smithsonian’s National Museum of African American History and Culture museum 
website documents how the Harlem Hellfighters Regimental band introduced jazz, with 
some Latin American influences, into the European music scene. 

 

Rogers, J.A. “Which Regiment of Black Soldiers Returning after World War I Received a 
Hero's Welcome in New York City?” In 100 Amazing Facts about the Negro, edited by 
Henry Louis Gates, Jr., 213-17. New York: Pantheon Books, 2017. 
 
This chapter from 100 Amazing Facts about the Negro, re-edited by leading black 
scholar Henry Louis Gates, Jr., was originally published in 1934 by J. A. Rogers. The 
entry provides a quick overview of all the actions and notable points of the Harlem 
Hellfighters deployment in WWI. It further describes the political machinations that led 
to the Harlem Hellfighters being eventually attached to the French army. 

14 

https://www.loc.gov/item/ihas.200038853/
https://nmaahc.si.edu/explore/stories/collection/harmonious-mixes


 

Schwartz, Sanford. “With Flying Colors.” Review of Horace Pippin: From War to Peace. The 
New York Review of Books, 14 May 2020, 43-44. 
 
This review covers the current exhibition of Horace Pippin’s art at the Philadelphia 
Museum of Art. The retrospective features a gallery of his work, most of it dating from 
the 1930s and 1940s after Pippin had taught himself to paint by using his uninjured left 
hand to guide the brushstrokes of his disabled right arm.  

 

Tizoc Chavez et al., “World War I and Its Aftermath.” In The American Yawp, edited by Joseph 
Locke and Ben Wright. Stanford: Stanford University Press, 2018. 
 
The textbook contains a chapter concerning U.S. involvement in World War I, but does 
not mention the existence of black combat troops. It states that African-Americans only 
served as porters and stevedores which is factually inaccurate. 

 

Torchia, Robert. “Horace Pippin.” National Gallery of Art, September 29, 2016. 
https://www.nga.gov/collection/artist-info.25.html#biography 
 
Torchia’s catalog entry to accompany Carl van Vechten’s photograph of Horace Pippin 
provides biographical information on the former Harlem Hellfighter who went on to 
become an influential African American folk artist. His work was part of the Harlem 
Renaissance. 

 

Wang, Hansi Lo. “The Harlem Hellfighters: Fighting Racism In The Trenches Of WWI.” NPR, 
1 Apr. 2014, 
www.npr.org/sections/codeswitch/2014/04/01/294913379/the-harlem-hellfighters-fighti
ng-racism-in-the-trenches-of-wwi (accessed February 12, 2020). 
 
Reporting from Wang for a story on NPR describes how the Harlem Hellfighters were 
not allowed to fight as members of the American Expeditionary Force. Instead, they 
were assigned to the French to fight as auxiliaries.  
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